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AnHOTAIIMA

CrarTpsl IOCBAIICHA aHAAU3Y CTAHOBAGHUA M TPAaHC(DOPMAIITHMH aHIAMIH-
CKOM 9CTETHYECKON MBICAH B KOHTEKCTE OPHTAHCKONH (BHAOCOMDCKON TPaAH-
nuu. [IpeAmeTom mccAeAOBaHNA ABAACTCA PA3BUTHE KAIOUCBBIX 9CTETIYCCKUX
IIOHATHH — BKyCa, BOOOPAKEHUS, BO3BBIILICHHOTO U IIPEKPACHOIO — OT 9MIIHU-
puctckoit puaocodpun XVIII Bexka A0 AHAAHTHYECKON 9CTETUKH M MEKAUC-
ITHTIAFTHAPHBIX ITOAXOAOB KOHIIA XX — Havara XXI Beka. MeTopoAorHmaecKoit
OCHOBOH PabOTHI BEICTYIIAET HCTOPUKO-(DHUAOCOMDCKUI aHAAU3 B COUETAHUN
C KOHIIEHTYaABHOM PEKOHCTPYKIIHEH 3CTETHYECCKUX TEOPHM, IPEACTABACH-
HBIX B TPyAax OpuTaHcknx puaocodoB U TEOPETUKOB UCKyccTBa. [lokasamo,
YTO AHIAMIICKAA 3CTEeTHKA (DOPMHUPOBAAACH HE KAK ABTOHOMHAA CIIEKYASTUBHASA
AHUCITUITAMHA, 2 KaK pedACKCHA HAA OIBITOM BOCHPHATHA, MOPAABHBIMH UYB-
CTBAMU H KyABTYPHBIMU IIPAKTHKAMHE, TECHO CBA3aHHAA ¢ (pruaocodueil Mo-
paAmn, AnTepaTypHOH KpHTUKON 1 duaocodueil f3pka. B craTpe BeIABASCT-
Cfl BHYTPEHHAA AOTHMKA 9BOAIOLINN OPHTAHCKON 3CTETHKU: OT IPOOAEMATHKI
BKyCa M YYBCTBEHHOCTH K AHAAH3Y XYAOMKECTBEHHBIX IIPAKTHK, MHCTHTYLIHO-
HAABHBIX (DOPM HCKYCCTBA U A3BIKOBBIX MEXAHHU3MOB 3CTETHYECKOH OIIECHKH.
Ocoboe BHIMAHHE YACAAETCA POAU AHAAUTHIECKOH (PUAOCODHUH B HHCTUTY-
LIMOHAAHU3AIINH ICTETHKH KAK aKAAEMHUYECKON AMCIUIIAMHBI H B IIEPEOCMBIC-
ACHHH KPHUTCPHCEB dCTCTHYCCKOTO CYyKACHUA. AeAaeTca BBIBOA O CICIH(DHUKE
OPHTAHCKON 9CTETHYECCKON TPAAUIIHHI, OCHOBAHHON HA SMIINPU3ME, HHANBU-
AYAABHOM OIIBITE M MEKAUCIIHUIIANHAPHOCTH, 4 TAKKE O €€ 3HAYCHUN AAfA CO-
BPEMEHHOH (PUAOCO(DUH KYABTYPEL

KaroueBrnle caoBa: anramiickas screTrka, Opuranckas dpurocodus, scre-
THYECKHUH OITBIT, BKYC, BOOOPaKEHIE, BO3BBIIIICHHOE, AHAANTIYECKAs SCTETHKA,
durocodus uckyccra, Graocoua KyAbTYPHI.
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Abstract

This article examines the formation and transformation of English aesthetic
thought within the framework of the British philosophical tradition. The study
focuses on the development of key aesthetic concepts such as taste, imagination,
the sublime, and beauty from eighteenth-century empiricism to analytic aesthet-
ics and contemporary interdisciplinary approaches. The research employs a his-
torical-philosophical method combined with conceptual analysis of major aes-
thetic theories articulated by British philosophers and theorists of art. The article
demonstrates that English aesthetics did not emerge as an abstract speculative
system but developed as a reflection on perceptual experience, moral sentiment,
and cultural practices, closely connected with moral philosophy, literary criticism,
and philosophy of language. The analysis reveals a consistent internal logic in the
evolution of British aesthetics, moving from the problem of taste and sensibility
toward the examination of artistic practices, institutional forms of art, and the
linguistic conditions of aesthetic judgment. The article argues that the specificity
of the British aesthetic tradition lies in its empirical orientation, emphasis on in-
dividual experience, and openness to interdisciplinary dialogue, which ensures its
continued relevance for contemporary philosophy of culture and theory of art.

Keywords: English aesthetics, British philosophy, aesthetic experience, taste,
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ture.
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Bseaenue

Mcropust aHrAHICKON 3CTETHYIECKON MBICAHM Pa3BUBACTCA HE M3OAUPOBAH-
HO, 2 B TECHOM CBA3H C 3BOAIOIIHEH OpHTAHCKOHN (prAOCOMUU: SMITUPUIMOM,
MOpaABHOM dpurocoduels u rcuxosorueit uyscrsa. ¥Yixe Duronu [ledrcoepn
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B TpakTaTe «XapaKTePUCTHKH AFOACH, HpaBOB, MHeHMH, Bpemen» (1711) macra-
MBAET HAa TOM, YTO IIEPEKUBAHNE IIPEKPACHOTO HEOTACAUMO OT HPABCTBEHHOIO
9yBCTBA U BHYTPEHHEH rapMoHun AnmdHocTtH [34, c. 112]. Beaea 3a auv @pon-
cuc XargecoH B «FlccaeaoBaHme 00 HCTOKAX HAIIHX HACH O KpacoTe H AOOPO-
Aeteam» (1725) BBOAUT IIOHATHE «ECTECTBEHHOTO YyBCTBA IIPEKPACHOTIO», TEM
CAMBIM 3aKPEIIAfA HACIO BPOKACHHOH YyBCTBUTEABHOCTH K (DOpPME, ITOPAAKY
u copasmeproctu [16, c. 30]. Dt MCXOAHBIEC HHTYHUIIMH ITOAYYIAIOT CHCTEMA-
THYECKYIO pa3pabotky v Assuaa FOma, Askoseda Aaaucona u Damynaa Bép-
Ka, POPMHUPYA YCTONYIUBBII ASBIK OIIMCAHUA BKyca, BOOOpakeHusa u addexra
KaK OCHOBaHHI sctermyeckoro ombita [21, c. 78]. CoBpemMeHHBIE HCCAEAOBA-
HUSA IIOAYEPKUBAIOT, YTO HMEHHO CBfI3b aHAAM3A IIEPEKUBAHNA C HOPMATHBHOM
IIPOOAEMATHUKON MOPAAH M KYABTYPBI CTAAd OTAMIHTEABHBIM IIPH3HAKOM OpH-
TAHCKOH aCcTeTHYecKon Tpaauruu |5, 28, 36]. B mHCTHTYIIMOHAABHOI II€PCIICK-
THBE BAKEH M APYTOH ACIIEKT: IIEPEXOA OT PACCYKACHHH O «BKyCe» K ITOHHMA-
HUIO IIPEAMETA SCTETHKH KaK padaeAa (PUAOCO(CKOrO 3HAHUSA, UTO IIPEAIIOAA-
raA0 (POPMUPOBAHIE AKAAEMUYECKUX U IIYOAMYHBIX (POPM ACTUTHMAITHIH 9CTE-
THYIECKOTO AUCKYypCa [2].

Ot Teopun Bkyca k Teopuu tBopuectsa (XVIII-XIX BB.)

B aroli AormKe paHHAA aHTAHIICKas dCTETHKA (DOPMHPYETCA Ha Iepece-
YCHHHU TEOPUU MOPAAU U aHAAM3A IICHXOAOruu Bocupuaruda. Kak yrBepikaan
[TedrcOepu, kpacoTa MBICAUTCH KaK IIPOABACHUE PA3yMHOIO IHOPAAKA MHPA,
a «BKYC» — KaK ITOKa3aTEAb BHYTPEHHEH KYABTYPBI AHMYHOCTH. XaTYECOH Pa3-
BHBACT 3Ty AMHHIO, AOKa3bIBasfl, 9YTO YAOBOABCTBHE OT IIPEKPACHOIO HE BHIBO-
AWTCS 3 «IIOAC3HOCTH) BEIIH, 2 BO3HUKACT U3 HEIIOCPEACTBEHHOIO BOCIIPUA-
TuA (POPMBI, FAPMOHHH U COPA3MEPHOCTH. AAAUCOH CBA3BIBAET 3CTETHIECKOE
HACAQKACHHE C pabOTOH BOOOpaKeHNsA, HA3BIBASA IO «CPEAUHHOMN CIIOCOOHO-
CTBIO, IIPEACTABASAIOIIEH B yMe OTCyTCTByromue oobekTsn [21, c. 15]. B un-
teprperannn FOma acTeTudeckoe CyKAEHUE OKOHYATEABHO IIPHUBA3BIBACTCH K
YYBCTBY: «KKPAcOTA CYIIECTBYET AUIIb B YME, CO3EPLAIOIIEM €E», — OAHAKO TaKasd
CYOBEKTUBHOCTD HE OTMEHACT BO3MOKHOCTH HOPM U KPUTEPUEB, 4, HAIIPOTHUB,
TpeOyeT OOBACHEHHUA U YTOYHEHHS TOTO, KaK (DOPMHPYETCH «CTAHAAPT BKYCa»
[19, c. 40]. bépk AormoAHsAeT KapTHHY, Pa3BOAA IIPEKPACHOE M BO3BBIIIIEHHOE
KaK pa3Hble MOAYCHI adppekTa 1 TeM CaMBIM 3aAaBasd TOIOrpadpHIO SCTETHUYE-
CKUX IEPEKUBAHUM — OT YAOBOABCTBHA AO CTpaxa M moTpsceHus [3, c. 95].
Haxkomnerr, y Apunbasbaa AAMCOHA CTETHYECKAsA OICHKA OOBACHACTCA aCCO-
LIIATUBHBIME MEXAHH3MAMH: IIPEAMETBI BKYCa «IIOAVYAIOT KPACOTY OT 9MO-
IIHH, KOTOPBIE OHU BBI3BIBAIOT», 4 3HAYNT, ICTETHICCKIH CMBICA CKAAABIBACTCS
HA IIePeCeYeHNH BOCIpuATHA U amATH [22, ¢. 52]|. B ucropuorpadpuu sra an-
HUA OOBIMHO OIHCHIBACTCA KAK CTAHOBACHUE «OPUTAHCKOM 3CTETHKH AOOPO-
AETEAM» 1 «IIcuxoAorun Bryca» [4, 30, 32].
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Ecan 8 XVIII Bexe 1eHTpaAbHBIM BOIIPOCOM OBIAA ACTUTHMAITNSA BKyCa, TO B
XIX croAeTHE — B KOHTEKCTE POMAHTH3MA U BUKTOPHAHCKOMN KYABTYPBI — 9CTe-
THKA IIOCTEIIEHHO CMEIIIACTCS K IIPOOAEME TBOPUYECTBA U AYXOBHOI pabOTHI CyO'b-
exra. Kak mucaa Yuabam BopAcBopT, moasus ectb «CIIOHTAHHOE U3AUSAHHE MOIII-
HBIX YyBCTB... IIPUIIOMHHAEMOE B CIIOKOHCTBUI» [0, c. 30]; aTHM mmoAuepknBa-
eTCA, YTO XYAOMKECTBCHHBII OIIBIT TPEOYET BHYTPEHHEH AMCIIHUIIAMHBI ITAMATI
n BauMaHuA. Comrosn Terirop Koapmax, ompeaeass BOOOpaKeHHE KaK GKU-
BYIO CHAY M IIEPBUYHBIH areHT BCAKOIO deAoBedeckoro socupuarusm (10, c. 75],
dakTHYeCcKn IIPEBPAIAeT ICTETUYECKYIO TEOPHUIO B PHAOCOMUIO TBOPIECKO-
ro cosuanusd. B Bukropmancko# kpurtuke AxoH PECKUH 3aKpenAfeT MOpPaAb-
HBIA PAKyPC 9CTETUKH, CBA3BIBAA AKT «BHACHHM» C MCTHHOH M OTBETCTBEHHO-
CTBIO KYABTYPBI, TOTAA Kak 1o3AHuUIT actetusMm (V. Ileitrep, O. Vaiiaba) pasu-
KAAHU3HPYET aBTOHOMHIO 3CTETHYECKOIO IIEPEKUBAHUA! «TOPETh BCETAA 9THM
TPYAHBEIM, APATOIIEHHBIM ITAaMeHeM» [12, ¢. 330] u yTBep#KAATh, YTO «BCE MCKYC-
CTBO COBEpIIEHHO OecrioAe3Ho» [15, . 6]. PomanTudeckas u mocrpomanTiye-
CKafl AMHHA TEM CaMbIM (PUKCHPYET IIPOAYKTHBHOE HAIIPHKEHHE MEKAY HPaB-
CTBEHHOI IIEAATOTMKOI HCKYCCTBA M CAMOCTOATEABHOCTBIO (DOPMEI, KOTOpOE
OCTA€TCA KOHCTHTYTUBHBIM AAA Oprranckoit Tpaaurmu [1, 20, 23]. B oreuectsen-
HOH HHTEpIIpeTanuy, kak otMedaeT O.A. AOHCKIX, B AHTAHUIICKOH KyABTyPE «Kpa-
COTA» OKA3BIBACTCA CBA3AHA C IIPEOOPA3OBAHUEM MHPA YEPE3 KAFODAITIEE CEPALIE
u Apkoe BooOpakenue» (8, c. 149]. Ha ypoBHe KyABTYPHBIX HHCTHTYTOB U IIPaK-
THK 9CTETHYECKHE HACAABI SIIOXH OTPAKAFOTCA HE TOABKO B ITOITHKE M KPHTHU-
K€, HO ¥ B CTHAHCTHKE IIOBCEAHEBHOTO TIOBEACHHA, (DOPMHPOBAHNN HAITHOHAAD-
HBIX MY3CHHBIX KOAAEKIINI; B 9TOU IIEPCIIEKTUBE MY3€il MOKET ITOHUMATHCA KaK
0c00ast «OIITHKA KYABTYPHOIO IIPOCTPAHCTBA», OPraHNU3YIOIIAs IICPEKUBAHIE I1a-
mata 1 nexHocrei [11]. CoBpemennas praocodus KyABTYPBI AOIIOAHHTEABHO
ITOAYEPKUBAET, YTO «ICTETU3AINA STUKU — YCTOMYUBASA TEHACHIINA, aAKTHBHO 32-
ABASIFOIIIASA O ceOe B COBPEMEHHBIX COLIMOAOTHYECKIX UCCACAOBAHMAX» [17, c. 66],
4 TEMATHYIECKOE COAMKEHUE 9CTETUKU U 9THKHA (PUKCUPYETCA U B yIEOHO-METO-
AMYECKIX HCcTOYHHKAX [18].

AHaanTHUECKaA 3CTETUKA U coBpeMeHHbIe pacmupeHusa (XX—XXI BB.)

B XX Bexe anramiickas scteTuka Bc€ OoAee ABHO OPOPMAAETC KAK aKAAE-
MIYECKas AUCIIUIIAMHA, 4 BOIIPOCH O IIPUPOAE HCKYCCTBA IIEPEBOAATCA B pe-
TUCTP AHAAHTHYECKOH ACHOCTH U IMOHATHHHOH crporocru. Pobun Koaawmnr-
BYA YTBEP/KAAA, 9TO HCKYCCTBO €CTh «BBIPAKEHUE SMOIIHIT, TEM CAMBIM IIPOTH-
BOITOCTABAAA IIOAAMHHOE XYAOKECTBEHHOE TBOPYECTBO PA3BACUCHUIO, PEMECAY
u nporraragae [23, c. 110]. Popmasucrryaeckre BEPCHH 3TOTO ITOBOPOTA IIPEA-
craBaeHbl y KaaiiBa beaaa, Aast KOTOPOTO acTeTHYECKAs IEHHOCTD KOHIICHTPHU-
pyerca B «3HaunMoi popme» nmpomsseaenus [13, c. 25]. Poaxep Ppaii, coxpa-
HAA HHTEPEC K POPMAABHBIM IAEMEHTAM, OAHOBPEMEHHO ITOAYCPKHBAA POAD
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XYAOKECTBEHHOTO BUACHUSA U CYOBEKTUBHOM OpraHmsanuu ombrra [20, c. 45].
B mocaeBoenHO aHAANTHYECKOIT ScTeTHKE (POKYC CMEITAeTCA K A3BIKY KPUTH-
k. Tak, @ponx CHOAN ITOKA3BIBACT, YTO ICTETUYCCKUE ITOHATUA HE PEAYIIH-
pyroTCs K HaDOPY OIMCATEABHBIX IIPU3HAKOB H IIPEAIIOAATAIOT OCOOYIO KOM-
IIETEHTHOCTD CykAeHUA [32, c. 18]. Puuapa Boaabxaiim, B cBOIO ouepeAb,
pasBuBaeT PEHOMEHOAOTHIO BOCIIPUATHA H300pAKEHUA, BBOAA PA3AHYCHIIC
«BHAETD B» U «BUACTH KAK» H TEM CAMBIM YTOYHAA CTPYKTYPY XYAOKECTBEHHO-
ro omsrra [38, c. 89]. Hakoner, AroaBur BurreHmrreiin paAukaAnsupyer co-
LIHAABHO-AHTPOIIOAOIMYECKUH TOPU3OHT, CBA3BIBAA 9CTETUYECCKAE PEAKIIUH C
TEM, YTO OH HAa3bIBACT «(POPMOMN KH3HI», — T. €. C IPAKTUKAMH, B KOTOPHIX
3HAYEHUA U KPUTEPHH CTaHOBATCA BceoOmmmu [37, c¢. 12]. Anaaus aanHOMN
TEHAEHIINH IIO3BOAACT IPHHTH K BBIBOAY, YTO AHTAUMCKAS 9CTETUKA ABHKET-
Cfl OT TEOPHH BKyCa K TEOPHUU XYAOKECTBEHHBIX IIPAKTUK M UX A3BIKOBOH ap-
THUKYASILIAN, 9TO IIOATOTABAHBACT AAABHEHIIIIE HHCTHTYIIHOHAABHBIC MOACAH
dpurocodun uckyccrsa [2, 28].

VIMeHHO 9THM IPEUMYINECTBEHHO XapaKTEPHU3YEeTCA COBPEMEHHBIH ITAIl
AHTAMICKON 3CTETUYECKON MBICAH, YTO CBA3AHO C PACIINPEHHEM TEOPETHU-
YECKHUX ITPEACTABACHHI O IIPEAMETE: OOCYKAAETCA HE TOABKO «BBICOKOE» HC-
KyCCTBO, HO U 3CTETHYECKHE U3MEPEHUsA ITOBCEAHEBHOCTHI, AU3ANHA, MEAUA U
IIYOAMYHBIX HHCTUTYTOB KYABTYPBL. Tak, Poaxkep CkpyToH IHCaA, 9TO «IIOHH-
MAaTh UCKyCCTBO — 3HAYHUT YIPAKHATH BOOOPAKEHIE», IIOAYCPKUBAS, UTO DCTE-
THYECKOE ITOHNMAaHHUE HE CBOAUTCA K PETHCTPAIINH (PAKTOB U TPEOYEeT CMEBIC-
Aosoit maTeprperarun [33, c. 204]. Karaun Xwurruac, oOpaiiasch K My3bl-
KaABHOMY HCKYCCTBY KaK OCOOOIl IIPaKTHKE OTPaKEHUA KU3HEHHOIO OIIBITA,
ITOKA3BIBAET, YTO 3CTETHYECKOE IIEPEKUBAHNE IIPOHU3BIBAET CTPYKTYPHI CAMO-
naeHTHHKAIMNI 1 popmer coBmectHOCTH [31, €. 76]. MaabkoAabMm baaa moa-
YepPKUBACT KOMMYHHKATUBHBIN IIOTEHIINAA HCKYCCTBA, BUAA B HEM CITOCOO «Ae-
AUTBCH 9MOITMOHAABHBIM ITOHUMaHIEeM Mupa» [27, c¢. 33]. B momyaspusarop-
ckoi, HO purocodcku BeBepeHHON mepcrekTue Hafiaxea Yopbepron u
I'apoAabA ADEABCOH TPAKTYIOT UCKYCCTBO KAK IIPOCTPAHCTBO 9TUYECKOI KOM-
MYHHUKAIIIH U CMBICAOBOIO OITBITA, TA€ 9CTETHYCCKHE OICHKN HEN30EKHO IIe-
PEeCceKaroTcsA C BOIPOCAMH O LEHHOCTAX, HOPMAX M OOIIECTBEHHBIX ITPAKTHU-
kax [37, c. 121]. Tem caMbIM aKTyaAbHAS aHTAHIICKAA 9CTETUKA ACMOHCTPUPYET
TEHACHITUIO K MEKAUCIHIIAMHAPHOCTH U MHCTUTYIIHOHAABHON OTKPBITOCTH:
OHA COEAMHAET aHAAU3 XYAOKECTBEHHOIO OIBITA C (DHAOCOPHENH KYABTYPBHI,
STHKOH M TEOPHUAMU COLIMAABHOIO AcrictBusd [14, 37].

Crerudprka OpHTAHCKOI TPAAHIIME COCTOHT B TOM, 9TO (puaocodckme
HAEH 3AECH ITOCTOAHHO COOTHOCHATCH C IIPAKTUKON XyAOKECTBEHHON KPUTHKH,
00pa3OBaTEABHBIMH MOACAAMH U IIYOAMYIHBIMU HHCTHTYTAMH UCKYCCTBA; HIMECH-
HO IIOTOMY €€ KOHIEITYaABHBIE IIOBOPOTHI COIPOBOMKAAFOTCA H3MEHEHHIEM
dopm 11podecCHOHAABHON KOMMYHUKAIIUA U AKAAEMHUYECKOH ACTHTHUMAIIAN
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[2, 28]. B pesyabTaTe aHTAMIICKAsA 3CTETHKA OCTAETCH KHBBIM IIPOCTPAHCTBOM
durocodckoit pedpaexkcrn, rAe HCCAEAOBAHNE HCKYCCTBA BHICTYIIAET CIIOCOOOM
IIPOSICHEHUA YE€AOBEYECKOIO OIIBITA B €rO YYBCTBEHHOM, IIEHHOCTHON U COIU-
aApHOIT TOAHOTE [14, 37].

3akAroueHue

Takum 00pa3oOM, dBOAIOIHUA AHTAMICKON 9CTETUYECKONH MBICAHM — OT MO-
paspHO-aMmpudecknx uuTyHimi XVIII Beka k aHaAmTHYecKON scTeTHKE M
MEKAUCITUITAMHAPHBIM ITOAXOAAM — AGMOHCTPHPYET YCTOIMYNBYIO AOTHKY Pas-
BUTHA, B PAMKAX KOTOPOH 9CTETHYECKUI OIBIT IIOHUMAETCA Kak (PEHOMEH, Tpe-
OyIOIINI OAHOBPEMEHHO IICHXOAOIMYECKOTO OITHCAHUA, HOPMATHBHOIO OC-
MBICACHHA U KYABTYPHO-UHCTUTYITHOHAABHOI pedpaekcun. bpuranckad Tpasu-
nuA OObEAUHACT SMIIMPHYECKYIO 9yBCTBUTEABHOCTD K IIEPEKUBAHUIO, BHUMA-
HHE K KPUTEPHUAM OIICHKH M HHTEPEC K XYAOKECTBEHHBIM 1 COITMAABHBIM IIPAK-
THKaM, OAAroAapsA YEMy OHA COXPAHACT aKTYaABHOCTb AAfl COBPEMEHHON (PHAO-
cocpnn nckyccrsa 1 PUAOCOPHUH KyABTYPHI.
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