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AnHOTAIIMA

B crarpe nccaeayercs passurue opuerrasusma B tBopaectse Cepres Paxma-
HIHOBA, KOTOPBIN, HAXOAACH ITOA BAUSHHEM KaK PYCCKOM, TaK M BOCTOYHOM My-
3BIKAABHOH TPAAULINMN, U3 KYABTYPHBIX 9AEMEHTOB CO3AACT YHUKAABHBIA CHHTES,
B KOTOPOM BBIPQKEHIE ODINEHAIMOHAABHOIO HAXOAUT CBOE OTPAKEHHE Yepes3
LIPU3MYy AUYIHOIO ombrta. OTMedaercs, 910 My3bika PaxMaHIHOBA, OAHOTO U3 Be-
AMYAHIIIIX PYCCKUX KOMIIO3HTOPOB XX BEKa, IIPEACTABASIET CODOI CAOKHOE ITe-
PCIIACTCHICE KYABTYPHBIX BAMAHHI, ITIOAYCPKHBACT YHUKAABHOCTD PYCCKOTO Xa-
PaKTepa, OTAMYAIOIIETOCsA CTPEMACHIEM K OCCKOHEIHOCTH U CBODOAE Uepes Io-
HATHE «CTUXHA», A TAKKE ICPE3 CHMBOAB OYHTA, IIPOCTPAHCTBA M OAUHOYCCTBA.
3arparuBaercsi BAXKHOCTDb IIOHUMAHNS PYCCKOH KYABTYPBI HE IIPOCTO KaK HAOO-
pa OOBI¥acB U TPAAULIUI, 4 KAK IIEHHOTO MO3AHYIHOIO KAMHS MHPOBOH KYAb-
TYPHOMH ITAANTPEL, YHUKAABHOIO B CBOCH MHOTOTPAHHOCTH U TAYOMHE CMBICAOB.
Mccaeayeres, kak BOCTOYHBIE MOTHBEL B IIPOU3BEACHHAX KOMIIO3HTOPA CTAHO-
BATCA HE IIPOCTO 9K30TUIECKUMU BCTABKAMU, 4 BAJKHBIMHU CTPYKTYPHBIMI KOMITO-
HEHTAMH, OTPAKAIOIIIME BHYTPCHHUN MUP MY3BIKAHTA H €TO AUYIHBIC IICPCHKI-
Bamms. Yepes mccacAOBaHME TAKHX IIPOH3BEAcHNI, kak «KonmepT aast dopre-
rrmano Ne 2», «Crvdponns Ne 2», «Dtroas-kapTrakn AAf poprermano, Op.39»,
«Anexcasap Hesckuit», paccmarpusaercs, kak C. PaxmarrHOB, TpaHCcOpMHEPYH
BOCTOYHBIC MEAOANH, AAAIITHPYET UX K CBOEMY XYAOKECTBEHHOMY A3BIKY, CO3AA-
Basg MHOTOCAOMHbIEC MY3BIKAABHBIC TEKCTYPEL. AKIICHTUPYETCHA BHIMAHIE HA TOM,
9TO OpHEHTAAN3M B My3blke C. PaXMaHIHOBA CAYKHT HE TOABKO CPEACTBOM Ca-
MOBBIPAKEHHA, HO H (PUAOCO(CKUM HHCTPYMEHTOM AAA OCMBICACHHUA BOIIPO-
COB YEAOBEYECKOI IIPHUPOABI I HACHTHYHOCTH. B 3akArogenne moaueprusaercs,
YTO KOMIIO3HTOP (DOPMHPYET My3BIKAABHOE IIPOCTPAHCTBO, IAE€ AHYHBIE H
OOIIEHAIIMOHAABHEIE IIEPE/KUBAHUA IIEPEIIACTAIOTCA, CO3AABAA TAYOOKOE 3MO-

404 Uoeu u uoeasve 2024 © Tom 16 * Ne 4, uacms 2



N.C. Poduyesa. «Pycckuii BOCTOK» KAK CHMBOA MAEN 11 MAEAABI

HOHAABHOE OTKPOBEHHUE, KOTOPOE CTAHOBUTCA 3EPKAAOM CAOKHOM IIPUPOABI
PYCCKOIO Ayxa, OTpaKas €ro CIPEMACHHE K ITOHUMAHHIO CEOfl I OKPYKAFOIIIE-
ro mupa. Aeaaercs BRIBOA O TOM, 910 cBouM TBOpuectBoMm Cepreit Bacuabepud
PaxMaHIHOB IpHU3BIBAET K COXPAHEHUIO U TOHUMAHUIO PYCCKOM KYABTYPHI KaK
YACTH MHPOBOTO KYABTYPHOTO AOCTOAHHSA, UYTO BAKHO HE TOABKO AAA COXpaHeE-
HUA UCTOPUYECKON IAMATH M AYXOBHOI'O HACACAHSA, HO U AAfl OOOTaIIeHUs de-
AOBEYECTBA B ITIEAOM.

Karouesrnie caoBa: «pycckuii BocTok», C. PaxMaHHHOB, OpHEHTAAN3M, PyC-
CKaf KyABTYPa, My3BIKaAbHAA KyABTYpa, H. Bepases, M. baxtns.
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Abstract

This article explores the development of Orientalism in the works of Sergei
Rachmaninoff, who, influenced by both Russian and Eastern musical traditions,
creates a unique synthesis of cultural elements. Here, the expression of national
identity is reflected through the lens of personal experience. The music of one
of the greatest Russian composers of the 20th century represents a complex in-
tertwining of cultural influences, emphasizing the uniqueness of the Russian
character, which is marked by a pursuit of infinity and freedom through the con-
cept of “elemental forces”, as well as through symbols of rebellion, space, and
solitude. The article highlights the importance of understanding Russian culture
not merely as a collection of customs and traditions, but as a valuable mosaic
piece of the global cultural palette, unique in its multifaceted nature and depth
of meaning. The author analyzes how Eastern motifs in the composer’s works
become not just exotic insertions, but vital structural components that reflect
the musician’s inner world and personal experiences. Through an examination of
pieces such as “Piano Concerto No. 27, “Symphony No. 27, “Ftudes-Tableaux
for Piano, Op. 397, and “Alexander Nevsky”, it is shown how Rachmaninoff
transforms Hastern melodies, adapting them to his artistic language and creating
multilayered musical textures. The article emphasizes that Orientalism in Rach-
maninoff’s music serves not only as a means of self-expression but also as a
philosophical tool for contemplating questions of human nature and identity.
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In conclusion, it is underscored that the composer shapes a musical space where
personal and national experiences intertwine, creating a profound emotional rev-
elation that mirrors the complex nature of the Russian spirit, reflecting its quest
for self-understanding and comprehension of the surrounding world. It con-
cludes that through his artistry, Sergei Vasilievich Rachmaninoff advocates for
the preservation and understanding of Russian culture as an integral part of
the world’s cultural heritage, which is crucial not only for maintaining historical
memory and spiritual legacy but also for enriching humanity as a whole.

Keywords: “Russian East”, S. Rachmaninoff, Orientalism, Russian culture,
musical culture, N. Berdyaev, M. Bakhtin.
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Beeaenue

Pycckas MysbIKaAbHAs KyABTYpa C €€ MHOTOOOpAa3HMEM H TAYOHHON IIPEA-
CTaBAfAET COOOI YHHKAABHOE IIPOCTPAHCTBO AAA HCCACAOBAHHA (HHAOCOPDCKUX
1 KyABTYPHBIX ITaPaAOKCOB. OAHMM M3 BEAHMYAMIIINX KOMIIO3UTOPOB XX BEKa U
APKHX ITPEACTABUTEAEH OTEYECTBEHHOM KYABTYPHOH Tpasnnmn asAserca Ceprei
Paxmanunos. Ero tBopuectBo BOHpaeT B ceOsl SAEMEHTHI OPUEHTAAN3MA, OTPa-
KAl (ABOFICTBEHHBII» MEHTAAHTET PYCCKOTO YEAOBEKA, O KOTOPOM ITHCAAH POC-
cuiickue dpurocodsr u peaurnosusie Meicantean H. Bepases, Ba. CoaoBbes,
®. Aocroesckuii, M. baxtun un Ap. Myseika Cepres PaxmanmaoBa mpeAcTaBAf-
er cODOI CAOKHOE IIEPEIIACTCHIE, YHUKAABHBINA CHHTE3 KYABTYPHBIX BAMSAHII,
B KOTOPOM BBIPAKEHNE OOIIEHAIIMOHAABHOIO HAXOAHT CBOE OTPAKEHHE Yepes
IIPU3MY AMYIHOIO OIIBITA, B KOTOPOM OPraHUYIHO COYETAIOTCH TPAAUIINN PYCCKO-
IO MY3BIKAABHOTO OpHeHTaAn3Ma XX Beka 1 HHAMBHAYAABHBIE aBTOPCKIE YEPTHI
KOMITO3UTOPA. DTOT (DEHOMEH MOKHO OXapaKTEPH30BATh KAK PAXMAHHHOBCKIN
OPHUEHTAAU3M: HE IIPOCTOE 3aUMCTBOBAHNE BOCTOYHBIX 9AEMEHTOB, HO IIpeoOpa-
KEHHE UX B YHHKAABHBIH My3BIKAABHBIH A3BIK, CHOCOOHBIH IIEPEAATH TAYOUHY de-
AOBEYECKUX YyBCTB U IepekuBaHuil. CaMm IPOIIecC 9BOAIOIMOHHOIO PA3BUTHA
OPHEHTAAH3MA B €IO MY3bIKE HE TOABKO IIOAYEPKHBACT OOTaTCTBO M PA3ZHOOOpa-
3Me PYCCKOI MY3BIKAABHOI KYABTYPBI, HO U OTKPBIBAECT HOBBIEC TOPHU3OHTHI AAA
PprA0CcODCKOro OCMBICACHHSA B3AUMOACHCTBUA PASAUYHBIX KYABTYPHBIX KOHTEK-
cToB. B HacTOfIIEH CTaThE ITOIBITAEMCS YTAYOUTHCA B 9TOT (PEHOMEH, HCCACAYH,
KaK BOCTOYHBIE MOTHBBI B My3bIKE PAXMaHITHOBA CAYKAT HE TOABKO 3CTETIYECKIM
VKpaIeHuem, Ho 1 PUAOCO(CKUM HHCTPYMEHTOM AAfl PACKPBITHA BHYTPEHHEH
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IIPOTHBOPEYUBOCTH PYCCKOIO AYXa, KAKIIM OOPa30M B €0 IIPOU3BEACHHAX PEAAU-
3yercsa MAeA CHHTE3a HAITMOHAABHOIO 1 HMHAUBHAYAABHOIO.

M mockoabKy «pycckuii Boctok» B TBOpuectBe Cepred Paxmannnopa mmpea-
cTaBAfeT COOOI HE IIPOCTO reorpaUIECKyIO HAX STHOTPAPIIECKYIO MeTadO-
Py, HO rAYOOKY¥O (PHAOCO(CKYIO M My3BIKAABHYEO KOHIICIIITHIO, IIPOHHU3BIBAO-
II[YIO €TO TBOPYECTBO, KOTOPAS CTAHOBHTCA KAFOUOM K IIOHHIMAHHUIO HE TOABKO
MHAMBHAYAABHOTO CTHASl KOMITO3HUTOPA, HO M IITHPOKOH ITAAHTPBI PYCCKOH My-
3BIKAABHOM KYABTYPHI B IIEAOM, COOTBETCTBEHHO, TIOTIBITAEMCS HCCACAOBATD, KAK
5AEMEHTHI BOCTOYHOH 3CTeTHKN U (PUAOCO(DUI HHTETPUPYIOTCA B MY3BIKY PyC-
CKOTO KOMITO3UTOPA, CO3AABAsA YHUKAABHYIO CHHEPTHIO, OTPAAKAFOIIYIO AYX Bpe-
MEHH 1 HAITHOHAABHYIO HACHTHYHOCTE.

OBoarormonHoe paspurue opueHrasnsma C. Paxmanunosa:
CHHTE3 PyCCKOI'0 ¥ BOCTOYHOI'O

Pycckuit myseikaapmbii opueHTasnsm XIX Beka, IPEeACTABACHHBIN IIpe-
KAE BCETO TaknmMH Kommosuropamu, kak M. I'ammka, H. Pumckuii-Kopcaxos,
A. Arsbwes, M. Mycoprcknii, [1. YafiKOBCKMIA, CTaA BaXKHBIM 9TAIIOM B (DOPMH-
POBAHUH HALIMOHAABHOTO MY3BIKAABHOTO fA3BIKA. DTH MACTEPa YEPIIAAU BAOX-
HOBEHHE M3 BOCTOYHBIX MOTHBOB, CTPEMACH IIEPEAATH SK30THUECKHE OOpPA3EI
1 9SMOITMOHAABHBEIE COCTOSIHHSA, KOTOPBIE HAXOAUAH OTKAHK B PYCCKOH AyIIIE.
Bocrounele MeAOAMH, PUTMBI M TapMOHHN CAYKHAU HE TOABKO HCTOYHU-
KOM BAOXHOBEHHS, HO U CIIOCOOOM CaMOMACHTH(HUKAIIMH PYCCKOIO YEAOBEKA
B KOHTEKCTE€ MHOTOCAOMHOI'O KyABTypHOTro npocrpanctsa. Cepreit Bacuabesna
PaxmaHIHOB, KaK HACACAHHK AAHHOI TPAAUIINN, YHACACAOBAA HE TOABKO MY3BI-
KAABHBIH A3BIK CBOHX IIPEAIIIECTBEHHUKOB, HO B (DUAOCOMCKYIO IAYOUHY, IIPH-
CYIIYIO PYCCKOMY OpHEHTaAH3MY. Ero 1mpomsBeAeHHsA CTAHOBATCH IIPOAOAKE-
HHEM 3TOH AMHHH B MY3BIKE, HO IIPH 3TOM OHH OTKPBIBAIOT HOBBIE TOPU30HTEL,
ITO3BOAfAIA TOBOPUTH O CHHTE3€, KOTOPBIH BBIXOAUT 32 PAMKH IIPOCTOTO 3aMM-
CTBOBAHHS, IIOCKOABKY €TI0 IIOAXOA K BOCTOYHBIM TEMAM CTAHOBHTCH OOAEE TAY-
OOKUM U MHOTOCAONHBIM.

Pycckmii BOCTOK Kak KYABTYPHOE ABACHHUE BKAIOYAET B CEOf HE TOABKO I€O-
rpadugecKre PeaArH, HO U OOTaTCTBO TPAAHUIIMH, MH(OAOTUN U AYXOBHOCTH
[9, c. 73]. B xomrexcre BoctouHOM (praocodun, ¢ ee aKIEHTOM Ha TAPMOHHIO,
LIMKAHYHOCTh BPEMEHHU U BHYTpeHHIOIO rayouny, C. Paxmannnos oOparmaercs
K TEM 3AEMEHTAM BOCTOYHOI 3CTETHKHA: MEAOAMYIECCKIM AMHHAM, PHTMIYECKIM
CTPYKTypaM M IapMOHHYECKAM PEIIEHHAM, KOTOPble (DOPMHUPYIOT UMEHHO €TI0
XYAOKECTBEHHBIIT MU, CO3AAIOT aTMOC(EPY TAMHCTBEHHOCTH M I'AYOOKOH 9MO-
IIMOHAABHOCTH, CTAHOBACH HE IIPOCTO (DOHOM, HO M BaKHBIMU MapKepaMU BHY-
TPEHHETO COCTOSIHUSA IePOs €ro IIPOU3BEACHHH. BocTouHbIe MOTHBBL, IPOHUKASA B
€ro TBOPYECTBO, CAMBOAU3HUPYIOT Ty CAMYIO ABOMCTBEHHOCTD: CTPEMACHIE K TAY-
OHMHHOMY ITOHUMAHHIO KU3HHI X OAHOBPEMEHHO K 9K3UCTEHIINAABHOMY KPH3HCY.
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B stom xomrekcre npomnsseaenud C. PaxMaHHHOBA MOKHO paccMaTpuBaTh Kak
MY3bIKAABHEIE META(OPBI AASL OCMBICACHHSA CAOKHBIX (PHAOCOCKUX BOITPOCOB.

Hanprmep, B «Cuvdonnn Ne 2 vy musHOP, 0p. 277, Harmcannoi B 1907 roay,
KOMIIO3UTOP HCIIOAB3YET BOCTOYHBIC MEAOAUM, YTOOBI BEIPA3UTH HACIO O Oec-
KOHEYHOCTH YEAOBEYCCKUX CTPAAAHHUIT U PAAOCTEH, TIOCKOABKY 3A€Ch BOCTOYHAS
5K30THKA CTAHOBHUTCA HE TOABKO YKPAITICHUEM, HO M BAKHBIM MHCTPYMEHTOM AAS
IIEPEAAYH IMOILIMOHAABHOTO coaeprkanus. CrumdOHNA HAYNHACTCA C TPOMKOIO
U BHYIIIUTEABHOIO BCTYITAGHHSA, KOTOPOE CO3AAET CAEPKAHHO-CYPOBOE HACTPOE-
HIIE, HAIIOMHHAIOIIIEE TIPOU3BEACHHSA TAKIX KOMIIO3UTOPOB, Kak 1. YafikoBckuii,
A. Aasibpes, M. I'nmaxa uan A, [TlocrakoBua. Oprako PaxMaHHHOB HCIIOAB3YET
Ooraroe OpPKeCTPOBOE 3ByYaHUE, YTOOBI BHIPA3UThH IITHPOKUN AHAIIA30H UYBCTB,
OT MPaYHOTO MEAAHXOAHYECKOTO HACTPOEHHA AO BO3BBIIIIEHHBIX MOMEHTOB Be-
AWYHSA ¥ TOP/KECTBA, BHEAPAA B CBOIO CUM(POHUIO CAOKHBIE TAPMOHUYECKHE IIPO-
IPECCHH. DTO ACAAET €IO MY3BIKY HE TOABKO IIPOAOAKEHHEM TPAAUITHH OPHEH-
TAAM3Ma, HO 1 COBPEMEHHBIM BBIPAKEHHEM KOMIIO3UTOPCKOTO I'€HUSA, IIPUAABASA
IIPOM3BEACHUIO COOCTBEHHBIIN, HOBATOPCKUI 3BYKOBOI 0OAMK. OCOOEHHO BAKHO
ToAYepKHYTh, uTO B «Crmvdonnu Ne 2» Cepreit BacuabeBrd He 11pocTo moBTO-
PAET CTUAMCTHYECKHE SAEMEHTBI OPUEHTAAU3MA, HO M COYETAET BOCTOYHBIE MO-
THBBI C COBPEMEHHBIMH PUTMITYECKUMHE IIPUEMAMHI, CO3AABAs YHUKAABHOE 3Byda-
HUE, KOTOPOE OCTAETCA AKTYAABHBIM AASl OYAVIIIMX ITOKOACHHIH MY3BIKAHTOB U I1€-
HOTEAEH KAaccm4aecKom Mysbika [11].

Opuenrasnsm C. PaxmannHOBa Kak OTpakeHUE
«ABOMCTBEHHOI'0» MEHTAAHTETA PyCCKOI'O YEAOBEKA

OdYeBHAHO, YTO MHTETPAIINA IAEMEHTOB «PYCCKOTO BOCTOKA» B TBOPYECTBO
C. PaxmanuHOBa HEBO3MOKHA O€3 OOPAIICHHUA K OOraTON My3BIKAABHOH TPAAH-
nnn Poccnn. Ero Mysbika ABAAETCA AUAAOTOM MEKAY PA3AIMYHBIME KYABTYPHBI-
MU IIAACTAMHU: HAPOAHON MY3BIKOI, KAACCHYECKON KOMIIO3UIINEH 1 BOCTOYHEI-
MH BAHAHUAMU. Takoe B3aMMOAEHCTBHE CO3AA€T MHOTOYPOBHEBYIO CTPYKIYPY,
B KOTOPOW Ka/KABII dAEMEHT OOOrarmaeT oormii kourekcr. K npumepy, B 11o-
CAEAHEM HAIIHMCAHHOM Ha poauHe B 1917 roay cumdonmueckoM mpousBeAe-
HUH «DTIOABI-KAPTUHKI AAfl (popTennano, op. 39» MOKHO IPOCACAUTH BAMSA-
HIIE€ HAPOAHBIX MEAOAUI, KOTOPBIE HACKHIIAFOTCA BOCTOYHBIMU OTTEHKAMMI, YTO
CO3AQET OIIYINEHUE CAHHCTBA I MHOTOIPAHHOCTH PYCCKOM MY3BIKAABHOI KyAb-
TypeL. B Hel KamKABIH 5AeMEHT HAXOAUT CBOE MECTO B 00IIIell rapmonuu. Orede-
creernsie purocodrr H. Bepases n M. baxtua B cBoux paboTax moAdepKuBa-
Al CAOKHOCTH M MHOTOCAOHHOCTD PYCCKOIO MEHTAAHTETA, KOTOPBIH COYETACT
B ceOe 9AEMEHTHI KaK BOCTOYHOM, TaK U 3aIIaAHOM KYABTYPHI [4]. DTa ABOHCTBEH-
HOCTB (MAM MHOTOCAOIHOCTD) IIPOABAACTCH B CITPEMACHUH K TAPMOHIH X OAHO-
BPEMEHHO K BHYTPEHHEMY KOH(AUKTY MEKAY ABYMA ITOAFOCAMU: BOCTOYHBIM
U 32IIAAHBIM, CTAHOBHTCH OCHOBOI PAaXMAHHHOBCKOIO MY3BIKAABHOIO A3BIKA.

408 Uoeu u uoeasve 2024 © Tom 16 * Ne 4, uacms 2



N.C. Poduyesa. «Pycckuii BOCTOK» KAK CHMBOA MAEN 11 MAEAABI
Mpbr HaOAXOAAEM ITOCTOAHHOE ABHKEHHE MEKAY ABYMA MUPAMH, CO3AAFOITIEE
VHUKAABHYIO 3BYKOBYIO maAntpy. Hampumep, B «Konmepre aaa doprenmano
c opkectpom Ne 2» BOCTOYHBIE MOTHBBI B3AUMOACHUCTBYIOT C TPAAUIITHOHHBIMUI
3armaAHBIME (DOPMaMH, CO3AaBasd I'APMOHHYHOE EAHHCTBO, KOTOPOE OTPAaKAET
BHYTPEHHUH KOH(MAHUKT PYCCKOTO YEAOBEKA.

Camo moHATHE «PYCCKHID IPOIITAO YePe3 BCIO KU3Hb M TBOPYECTBO KOMIIO-
suropa. [Ipakrimaeckn Bo Bcex €ro My3BHIKAABHBIX TBOPEHHAX BHAHBI MCKOHHO
pycckue kopau. Kax ormeuaer H. bepases, pyccknii geAoBek — 3TO CyIIIeCTBO,
ITOCTOSAHHO HIIyIIIee CMBICA KH3HH, «B PYCCKOM XapaKTepe 3aAO0KEHO CTPEM-
ACHHE K CBODOAE, IIOCKOABKY PYCCKUN YEAOBEK — 3TO IIOCTOSHHO ABITAKYIIIHII-
CAl CTPAHHUK B HEOOBATHBIX IIpocTopax Poccum ¢ BEeYHOH yCTPEMAECHHOCTHIO
K demy-TO OeckoHedaHOMY» [8, c. 79]. B atom koHTekcTe My3bika PaxmaHnHOBa
CTAHOBHTCHA HE TOABKO CPEACTBOM CAMOBBIpaKeHMA, HO U (PUAOCO(CKUM HH-
CTPYMEHTOM AAfl OCMBICAEHHUSA SK3MCTEHITMAABHBEIX BOIIPOCOB. Fro mpousseae-
HUA 3aCTABASIFOT CAVIIIATEASl 3AYMATBCA O CYABOE UEAOBEKA, O BEIHOHN OOpnOe
MEKAY CBETOM U TBMOM.

Pycckuit ueroBex, HAXOAACH Ha TIEPEKPECTKE PASAUYIHBIX KYABTYPHBIX BAU-
AHUH, YACTO HCHBITHIBAET IIOTPEOHOCTh B IIOMCKE CBOEIO MECTa B MHPE, HUTO
HAXOAUT OTPaKEHHE U B My3bIKaAbHOM f3bike C. PaxmaHnHOBa depes opueH-
TAAU3M, KOTOPBIH CAYKHT CPEACTBOM AAfl TAYOOKOI'O SMOIIMOHAABHOTO BBIPa-
seHnA. BocTodHble MEAOAHH B €r0 My3bIKE YaCTO HAIIOAHEHBI YYBCTBOM HO-
CTAABIHH U TOCKH, YTO ITEPEKAUKAETCA C PYCCKOM AYIIIOH, CTPEMAIIEHCA K I10-
HUMaHHUIO CBOETO MeCTa B Mupe. Takoe SMOIIMOHAABHOE COCTOSTHUE CTAHOBHTCSA
OCHOBHBIM ABHTATEAEM TBOpYECTBA KoMItozuTopa. «M. baxtun oObsAcHAA oTOT
deromen nmeHHO cTpaHHIIeCTBOM. OAHUM H3 KAFOYEBBIX ACIIEKTOB, KOTOPBIN
OTAMYAET PYCCKYIO KYABTYPY OT 3aIIaAHOI, KaK YIBEPHKAACT MBICAHTEAD, ABAfA-
eTCsl CTPEMAEGHHE K YEMY-TO BBEICIIIEMY, K TOH OECKOHEYHOCTH, KOTOpasd u pop-
MHUpPYET PycCKuil Xapakrep. Bednoe crpaHHHYECTBO, HAH YCTPEMAEHHOCTD, Ha-
XOAUT CBOE OTPAKEHHE B TAKUX ITOHATUAX, KAK OYHT, CBOOOAAZ I OAMHOYECTBO.
“bynT BoCIpuHHMaETCA KaK TPeOOBAHME CBOOOABI, 4 IIPOCTPAHCTBO U OAHHO-
YECTBO Kak ee CUMBOABL » [1, c. 123].

ITo caoBam M. baxtmHa, «pycCKHII MHP 32aPOKAAETCA TaM, TAE€ ITPOHCXO-
AUT CAHUSHHE CBOOOABI, MUTA B BEIHOCTH. ...Cam TepMuH “cruxus’ CTAHOBUT-
CAl KAFOUEBBIM AAfA ITOHUMAHHA PYCCKOIO XapaKTepa, HECMOTPA Ha TO YTO €ro
CAOKHO IIEPEBECTH HA HMHOCTPAHHBIE A3BIKH N3-32 YHHKAABHOCTH CMBICAOBOTO
coaepxxanns. “Cruxusa’ — UMA PyCCKOMY Xapakrepy, o yrsep:xaennio M. bax-
TuH [8, . 79].

Bansaue purmmdeckoro HagaAa My3bIKaAbBHBIX ITpousBeAcHuit Cepresa Pax-
MAHHHOBA Ha CAYIIIATEASl YACTO IIPOABAACTCA YE€PE3 CTUXHIO KKOAOKOABHOCTID.
HecmoTps Ha TO 9TO 9TOT IpHeM OBIA 3aMMCTBOBAH Y IIPEAIIIECTBEHHIKOB KOM-
IIO3UTOPA, OH CTAA YHHKAABHO PAaXMAHHHOBCKHM. 3BYK KOAOKOAQ, CHMBOAH-
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3UPYIOIIUIT OCOOYIO COIMAABHYIO 3HAYUMOCTD, PAHEE HUCIIOAB3OBAACH TAKIMU
kommosuTopamu, kak M. Mycoprcknii, H. Pumcknii-Kopcaxkos n A. Bopoaus,
HO AAs Cepres BacmabeBuda «KOAOKOABHOCTE» CTaAd OAHOM M3 OCHOB €TO My-
3BIKAABHOT'O 3BYKOCO3EPIIAHHA. DTOT IpHeM PaxMaHMHOB TAaAAHTAHBO BOIIAO-
THA BO «Bropom koHIepre AAd POPTEIIHNAHO C OPKECTPOM», KOTOPBIH HCCAE-
AOBATEAH U MY3BIKOBEABI IIO IIPaBy HA3BIBAIOT I'€HHAABHOM «103MOH O Po-
aune» [10, c. 207]. IIponsBeaeHME CTAAO 3HAKOBBIM AASl KOMITO3UTOPA U 3aHAAO
Ba/KHOE MECTO B MCTOPHH MHUPOBOM MY3BIKH, OCTaBafACh OAHHM U3 CAMBIX ITO-
IYAAPHBIX OAAroAapsi CBOCH YAMBUTEABHON KPacoTe, SMOIIMOHAABHOI TAy-
OHHE H XYAOKECTBEHHOMY 3aMBICAY. VICITOAB3YA TPaAHIIMU PYCCKONM MY3BIKH,
C. PaxmMaHHHOB OTpakaA B CBOHX IIPOU3BEACHHAX OCOOECHHOCTH HAPOAHOTO
HCKYCCTBA: B €€ APEBHHE ITAACTHI, O3BYYE€HHbBIE B COBPEMEHHOCTH, BAOKEH My-
3BIKAHTOM HOBBIH CMBICA. OH ToBOpHA: «fI — pycckmit kommosnTop, 1 Mos Po-
AMHA HAAOKHAQ OTIIEYATOK HA MOM XapaKTep M MOH B3TAAABL Mos My3bIka —
9TO IIAOA MOETO XapaKTepa, U IIOTOMY 3TO PycCKas My3bIKa» (IIUT. 1o |2, c. 3]).
Kanrara «Aaexcanap Hescxuity, manmucannad B 1938 roay, masroctpupyer sty
CBA3b C OOIIECHAIIMOHAABHBIM: 3€MACH, HAPOAOM, KYABTYPOMH, TPAAUIIUEH; OT-
pazxkaeT ero Tocky o Poccun. B mepBoit wacTi KOMITO3HTOP HCIIOAB3YET BOC-
TOYHBIE MEAOAMYECKHE AMHUN, 9TOOBI IIEPEAATH AYX PYCCKOIO HAPOAQ, €r0 My-
#KECTBO M CTOMKOCTb. 3AECH BOCTOYHEIE IAEMEHTHI CAYKAT HE TOABKO AAA CO3-
AQHHA 9K30THIECKOH aTMOCEPEL, HO U AAf IIEPEAAYN KOAAEKTHBHOIO YyBCTBA
EAMHCTBA U IIATPHOTU3MA, AFOOBH K cBoeit Poamnne [1, c. 73].

HuanBuAyaspHO-aBTOpCKHE YepThl B My3bike C. PaxmanmHOBa

Hecmorpa Ha To uto PaxMaHHHOB IIPOAOAKAET TPAAUITHH PYCCKOIO MY-
3BIKAABHOT'O OPHEHTAAHM3MA, €'0 MHAUBHAYAABHO-aBTOPCKHUE YEPTHI CTAHOBAT-
ca Bce OOAee 3aMETHBIMU. PaXMaHIHOB caM IEPEKHA MHOKECTBO TPATrCAUH U
VTPAT, 9TO HAIIIAO OTPAKEHHUE B €r0 MY3BIKAABHBIX IIPOU3BEACHUAX, I AUIHBIC
IIEPEKUBAHNA UTPAFOT BAKHYIO POAB B ero TtBopuectse. Hanpumep, B BoIICy-
romsaayTom «Konrepre aad dpoprernmano Ne 2» Mel HaOAFOA2EM, KaK BOCTOY-
HbIE MOTHUBBI IIEPEIIAETAFOTCA C ANYHBIMH 3MOITMOHAABHBIMH COCTOAHUAMH
komrrozuTopa [5]. B Takom KOoHTEKCTE BOCTOYHbBIE MEAOAUN CTAHOBATCSA CHMBO-
AOM BHYTPEHHEH OOpPBOBI Tepod U CTPEMAEHHEM K rapMoHuu. Bropyro gacts
KOHIIEPTA, C MEAAHXOAMYIHBIMH TEMAMH U KOHTPACTAMH, MOKHO PACCMATPUBATD
KaK MY3BIKAABHOE BBIPAKEHIIE AMIHON ApaMbl PaxmanmaoBa. 3A€Ch BOCTOYHbIE
5AEMEHTHI HE IIPOCTO YKPAIIAIOT MY3BIKAABHYIO TKaHb, HO CTAHOBATCA KAHAAOM
AASL TIEPEAAYH MHAUBHAYAABHBIX YyYBCTB, CO3AABAS IIPOCTPAHCTBO AASl TAYOOKO-
I'O SMOITMOHAABHOTO OTKPOBEHHSA, KOTOPOE IIPOHUKAET B CAMy CyTh Y€AOBEYe-
CKOTO OIIBITA, CO3BYIHOTO (DUAOCOCKIM PA3MBIIIIACHHUAM O CYABOE YE€AOBEKA.

MoO7KHO BBIAGAUTH HECKOABKO KAIOUEBBIX ACIIEKTOB MHAUBHAYAABHOCTH Pax-
MaHHHOBA. Bo-11epBhIX, 5TO TOHKAA pabOTa ¢ MeAOAHEH. BocTodHble MOTHBBI
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y HEro He IIPOCTO KOIMPYIOTCA, OHU TPAHC(POPMUPYIOTCA M AAAITHPYIOTCA
K €0 COOCTBEHHOMY fI3BIKY. BO-BTOPBIX, rapMOHHYECKOE CTPOEHHE €ro IIPOH3-
BEACHHI ACMOHCTPUPYET IAYOOKOE IIOHIMAHIE KAK BOCTOYHOMH, TAK U 3aITAAHOM
MY3BIKAABHOH CHCTEMBI, YTO ITO3BOASIET CO3AABATH HOBBIE CMBICAOBBIE IIPOCTPAH-
CTBa, B KOTOPBIX BOCTOYHOE U PYCCKOE B3AMMOAECHCTBYIOT Ha YPOBHE SMOITHIT
n pAei. Takol CHHTE3 TaKKe OTPAKACT BHYTPEHHIOIO OOpbOy PaxmanmmrOBa
C COOCTBEHHBIM XYAOKECTBEHHBIM A3BIKOM: KOMIIO3UTOP CTPEMUTCH HAHTH
CBOIO MHAMBHAYAABHOCTD B PAMKAX TPAAHIIUI, UTO IIPHBOAHUT K CO3AAHUIO HO-
BBEIX MY3BIKaABHBIX (hopM [7, c. 241]. OpreHTAAN3M B €10 My3bIKE CTAHOBHTCSH HE
TOABKO CPEACTBOM CAMOBBIPAKEHHA, HO B (PHAOCO(CKUM HHCTPYMEHTOM AAS
OCMBICAEHIA CAOKHBIX BOIIPOCOB O YEAOBEUECKOIT IIPUPOAE B €€ MECTE B MHUPE.

3akArouenue

[ToaBeaem mrorm. OYEBHAHO, YTO IIPOIIECC 3BOAFOIUU PAXMAHIHOBCKO-
IO OPHECHTAAN3MA BO3MOKHO PACCMATPUBATH KAK AHAAOT MEHKAY PA3SAMIHBIMI
KYABTYPHBIMHU TpaAunuamu. KoMIro3nurop cospaer yHUKAABHBIN CHHTE3 OOITe-
HAITHOHAABHOIO U AMYHOTO, IIPOCTPAHCTBO, B KOTOPOM KA/KABII 9ACMEHT HAXO-
AHT CBOE MECTO B OOIIel KapTHHE. BOCTOYHBIE MOTHBBI HE TOABKO CAYKAT AAA
[IEPEAAYH KYABTYPHOH HACHTUYIHOCTH, HE IIPOCTO SABAAIOTCHA 3K30THYICCKHMU
BCTaBKAMM, HO PACKPBIBAIOT BHYTPEHHNI MUP MY3BIKAHTA U CTAHOBATCA BAZKHBI-
MH CTPYKTYPHBIMH 3AEMEHTAMH, KOTOPBIe (DOPMUPYIOT OOIIee 3ByIaHIE IIPO-
M3BEACHHH. DTOT IIPHEM CO3AAET MHOTOCAOMHOE MY3BIKAABHOE TBOPEHHE, TAC
KAKABIH CAVIIIATEAD MOKET HAMTH OTKAUK CBOUX COOCTBEHHBIX 9K3UCTCHITHAAD-
HBIX IepexuBaHuil. Bermeynomsauyroe counuenne «Cumdonnsa Ne 2» Takxe
HAAFOCTPHPYET AAHHBIN CUHTE3: B (DUHAAE CABIIIIHEL BOCTOYHBIE PUTMBI U Me€-
AOAUH, KOTOPBIE ITEPEITACTAFOTCA C PYCCKIMHU HAPOAHBIMH TEMAMU, IIOKA3BIBA-
FOITHMU, YTO AHMYHBIC IIEPEKUBAHIA HE MOTYT OBITh OTACACHBI OT OOIIEHAIINO-
HAABHOTO KOHTEKCTa [6]. 3A€CH MY3BIKA KOMIIO3HTOPA CTAHOBHTCSA MOIITHBIM HH-
CTPYMEHTOM AASl ICCAEAOBAHHSA BOIIPOCOB HACHTUYIHOCTH U IIPUHAAAEKHOCTH,
CBOCOOPA3HBIM 3€PKAAOM, B KOTOPOM OTPAKACTCA CAOKHAA IIPUPOAA PYCCKOTO
AyXa, ET0 CTPEMACHUE K IIOHUMAHUIO CeOA M MUPA BOKPYT.

Takum 0O6pazoM, OpueHTAAH3M PaxmMaHHHOBA IIPEACTABAAET COOOM HE IIPO-
CTO My3BIKAABHYIO TEXHUKY HAU CTHAB, 3TO PUAOCO]CKasA KOHIICIIIIHA, KOTOpas
ITO3BOASIET TAYO/KE ITOHATDH IIPUPOAY YE€AOBCUCCKUX IyBCTB M UX CBA3D C KYAb-
TYPHBIM HacAeAreM. Ero MOKHO paccMaTpuBath Kak MeTapOPY ITOMCKA CMBICAQ
JKU3HH, OTKPBIBAIOIIYIO HOBBIC TOPH3OHTEL AAA (PHAOCOGCKOTO OCMBICACHUA.
O0pasbl PycCcKOM IPOTAKHON IIECHH, CTAPUHHBIE 3HAMEHHBIE PACIEBEI, IEp-
KOBHOE MAPTECHOE IICHHE, KKOAOKOABHOCTB» M BOCTOYHBIC CTHAHCTHYCCKIC
ACIIEKTHI 3ACTABASFOT CAYIITATEAA 3aAYMATHCA O TAYOOKOM B3aUMOACHCTBIN MEK-
AY PA3AHYHBIMHE KYABTYPAMHI H O TOM, KaK 9TO CO3BYYHO HAIIIEMY MHPOBOCIIPH-
ATHIO ¥ MUPOOIIIYIIIEHUIO.
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%@IZAY‘IHHH AHAANUTHUKA AYXOBHOM KYABTYPBL

«Pycckuit BocTok» — 910 He mpocTo 9acTh TBopuectsa C.B. PaxmanmnoBa,
3TO KUBafA CYIIHOCTb, KOTOPAsA IPOAOAKAET BAOXHOBAATH MY3BIKAHTOB M CAY-
IIIATEACH ITO BCEMY MHUPY U IIEPEAACT Ty CAMYIO HEIIOBTOPHUMOCTb, IIPOITHTAH-
HYFO PYCCKHM AYXOM, PYCCKOHM IIPUPOAOH U PYCCKUM AYXOBHBIM HACAECAHEM, KO-
TOPOM MBI HACAQKAAEMCS KAKABIH Pa3, KOTAA CAYIIIAEM MY3BIKAABHBIC IIPOU3BE-
ACHHSA 3TOTO BEAUKOTO PYCCKOTO KOMITO3UTOPA.
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